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KonrakTHa iHbOpMartis

https://ps.vnu.edu.ua/cgi-bin/timetable.cgi?n=700
JHi 3aHATh VYci 3anuTaHHS MOXKHA HAJICUJIATH Ha EJIIEKTPOHHY CKPUHBKY,
3a3Ha4yeHy B cuiaalyci.

I1I. Onuc AMCHUILTIHA
1. Anomauia kypcy. BuOipkoBuii oOCBiTHIH KOMHOHEHT «CeHCOpHa JIIHTBICTHKa»

NpU3HAaYeHUH Uit 3700yBayiB OCBiTH Apyroro (Maricrepchkoro) piBHsS 1 poKy [JeHHOI Ta
3a04HO1 (hopM HaBuaHHs (GakyJabTeTy 1HO3eMHOI ¢inosorii. CeHcopHa JIHTBICTHKA — IJapWHA
MOBO3HABCTBa, III0 BHBYA€ MOBY Ieprenilii, BepOampHOT pemnpe3eHTalli (izionoriyHux
MOKa3HUKIB II'SITH OPTaHiB YyTTSA: 30Dy, CIYXy, CMaKy, HIOXY, JOTHUKY. Q0 €Kmom aHami3y €
mporec BepOamizamii Ta MOBHOI pempe3eHTallil CEHCOPHOTro MAOCBiny moauHu. IIpeomem
BUBYCHHS — 00’ €KTHBAIIiSl CIIEKTPa CEHCOPHUX BiUyTTIB MOBHHMH 3aC00aMH pi3HUX PIBHIB, /€
JICKCUYHHIA PIBEHb € HAMO1THIII 3HAYMMHM.

Ilpepexegizumu. IlepenyMOBOIO BHBYCHHS OCBITHBOTO KOMIIOHEHTa € BOJIOJIHHS
aHTIIChKOI0 MOBOIO Ha piBHI B2-C1.

ITocmpexgizumu. 3100yTi KOMIETEHTHOCTI CIyTyBaTHMYTh 0a3010 JUIsI TOAAIBIIOTO
BHUBUYEHHS OCBITHIX KOMIIOHEHTIB, 30CEpE/PKCHHX Ha B3a€MOJil MOBHHX, KOTHITUBHUX Ta
CEHCOPHUX IPOIIECIB.

2. Mema i 3ae0anHsa 0C8iMHBLO20 KomMnoHenma. Meta BUOIPKOBOTO OCBITHBOTO
KoMroHeHTa «CeHCOpHa JIHTBICTHKa» TIONSATA€ B JIOCHIDKCHHI MOBHOTO BiTOOpaskeHHs
YYTTEBOTO CIPUHHATTS 00’€KTUBHOI AIMCHOCTI 3 ypaxyBaHHSM CEMaHTHUYHOTO, KOTHITHBHOTO,
JTUCKYPCHUBHOTO ¥ JIIHTBOIIEPCOHOJIOTTYHOTO TiAXO/IB.

OcHoe6ni 3a60anHA:

1) o3HaiioMuTH 3700yBaviB BHIOI OCBITH 3 iCTOpPi€l0 BHHUKHEHHS Ta TCOPETUYHUMHU
3acajJjaMy CEHCOPHOI JIIHTBICTUKH;

2) TPOCTESIKUTH B3aEMO3B’SI30K UYTTEBOTO CIIPUNHSITTS, MUCICHHS 1 MOBH;

3) BHUCBITIMTH BepOanbHi 3acO0M BUPAKEHHS MOHATTEBOT cdepu  UyTTEBOTO
CIIPUMHATTS,

4) cxapakTepu3yBaTh CTEpeOTHN sK (opMy 00 €KTHBAIii CEHCOPHOro (QparMeHTy
MOBHO{ KapTHUHHU CBITY;

5) posrisHyTH (YHKIIOHYBaHHS JCKCHYHUX 3ac00iB 00’ €KTHBaIi 0a30BUX 30POBHX,
CIIyXOBUX, I'yCTaTUBHHUX, OJb(AKTOPHUX 1 TAKTWJIBHUX CEHCOPHUX BIIYYTTIB B aBTOPCHKOMY
MOBJIEHHI,;

6) PpO3KPUTH KOTHITUBHO-IPArMaTHYHHUNA MOTEHIIAT CEHCOPHOI JIEKCUKU B XYI0KHBOMY

JIICKYPCI.

3. Soft Skills

Komynikanis: BMmiHHS 4iTKO Ta €(QEKTHBHO BHCJIOBJIIOBaTH CBOi JYMKH YCHO Ta
MUCHMOBO, CIIyXaTH 1HIIKNX; M0Oy10Ba €(EeKTUBHOTO /11aJIOTy B HAYKOBI1H CIUIBHOTI.

Kputnune MmucjeHHsi: 371aTHICTh KPUTHYHO aHaNi3yBaTH iH(OpMALlilO, OIIHIOBATH
apryMeHTH, pO3B’A3yBaTH MPoOIeMH Ta IpUHMaTH OOIPYHTOBAHI PIIEHHS.

KpeatuBnicTs: BMiHHS reHepyBaTH HOBI 171€1, 3HAXOJAWTH HECTAHIAPTHI PILICHHS Ta
aJlanTyBaTUCS 710 3MiH.

JlinepeTBo: 3/1aTHICTh MOTHBYBATH, Ha/IMXaTH Ta BECTH 3a COO0I0 KOMaHJIy, MpUHMaTH
BIJINMOB1IaJIbHI PIIIEHHS Ta TOCATATH CHUTHHUX IITCH.

PoGora B koMaHai: BMiHHS KOHCTPYKTHBHO CIIBIIPALOBATH 3 IHIIUMH, €(PEKTHUBHUN
PO3IOALT POJIel y MeKaxX IPYIOBUX HAYKOBUX IMPOEKTIB.
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Emouiiinuii inTesiekT: 37aTHICTH pO3MI3HABATH EMOIlIHHE 3a0apBJICHHS CEHCOPHUX
HOMIHAIli{; BMiHHS OyJyBaTH €MIIATUYHY KOMYHIKAIIf0 HA OCHOBI PO3YMIHHS YYTTEBOTO CBITY

1HIIIOTO.

Yupapiainasg yacoMm: BMiHHS TUIaHYBaTH Ta OpraHi3oBYBAaTH CBill 4ac, pPO3CTaBIATU
NPIOPUTETH Ta JOTPUMYBATHUCS JeIUTAlHIB.

Bupimennss npo6sem: Bminns igeHtudikyBatu npobiaeMu, aHai3yBaTH iX MPUYUHH,
3HaXOJUTH Ta BIPOBAKYBATH PIlLICHHS.
3ATHICTh TEPEKOHJIMBO IPE3CHTYBATH PE3yJbTaTH CBOIX
JIOCITI/PKEHb Ta apTYMEHTOBAHO BiICTOIOBATH BJIACHY TOYKY 30pY B HAYKOBHX JTUCKYCIsIX.

BneBHenictb y co00i:

4. CTpyKTYypa OCBITHBOI0 KOMIIOHEHTA.

Tabnauys 2 (Jenna popma)

Ha3Bu 3MicTOBHX MOAYJIIB i
TeM

Ycnoro

Jlek.

IMpakr.

Cam.
po0.

Komuc.

dopma
KOHTPOJIIO /
bam

3microBuii Moaysn 1. Introduction to Sensory Linguistics and the Fo

Ik Model of Perception

Model.

T_ema_l._The Scope of Sensory 21 9 9 16 1 JC, b/
Linguistics. 10
Tema 2. The_ Ba_sp Concepts 29 9 9 16 5 AC, 16/
of Sensory Linguistics. 10
Tema 3. The Five Senses Folk JC, b/
Model. 21 2 2 16 ! 10
Pa3om 3a moaysem 1 64 6 6 48 4 30
3microBuii Moy b 2. Sensory Semiotics and Synesthesia
Tema 4. Sensory Semiotics. 28 9 4 20 9 I[C,lj(i)LB /
Tema 5. Synesthesia and JC, Ob/
Metaphor. 28 2 4 20 2 10
Pazom 3a moayJiem 2 56 4 8 40 4 20
Buau nmincymkoBux poodir
IMincymkoBa KOHTPOJIbHA podoTa T/20
InauBinyanbHe HAYKOBO-10CTi/IHE 3aBAAHHA IHA3/
IPC /30
Pazom 50
Bceboro rogun / 6aais 120 10 14 88 8 100
Tabnauys 2a (3aouna gpopma)
Ha3Bu 3MicTOBHX MOY.TIB i Cam Popma
I Yeboro | Jlek. | IIpakr. " | Konec. | xontposo/
TeM po0.
bamm
3micToBuii Moay.ab 1.
Tema 1. The Scope of Sensory
Linguistics. 22 2 i 18 2 JC, JIb
Tema 2. The_ Ba_su_: Concepts 29 i 9 18 9 JC, b /
of Sensory Linguistics. 10
Tema 3. The Five Senses Folk 20 i i 18 5 JIC, 1B




Pa3om 3a moysiem 1 \ 64 \ 2 \ 2 \ 54 \ 6 \ 10
3MicToBHii MOTYJIb 2.

Tema 4. Sensory Semiotics. 28 9 9 20 4 )_‘LC,lélE /

Tema 5.  Synesthesia  and AC, 16/

Metaphor. 28 i 2 22 4 10

Pa3om 3a Mmoaysiem 2 56 2 4 42 8 20

Buan miicymkoBux pooit
IlincymkoBa KOHTPOJIbLHA podoTa T/40
InauBinyanbHe HAYKOBO-A0C/IiIHE 3aBIAHHA IHI[3 /
IPC /30

Pazom 70

Bcboro roaus / 6asis 120 4 6 96 14 100

*®opma koutposro: JIC — muckycis, b — nebaru, T — tectu, TP — tpeninr, P3/K —
po3B’si3yBanHst 3axa4 / keiicis, IH/[3 / IPC — inauBinyanbHe 3aBaanHs / iHAMBiAyaibHa poboTa
cryaenta, PMI' — po6ora B mamux rpynax, MKP / KP — wmoaynbHa koHTpojbHa pobota/
KOHTpOJIbHA pobota, P — pedepart, a Takox aHaNITUYHA 3aMKCKA, aHATIITUYHE €ce, aHalli3 TBOPY
TOIIO.

6. 3asoannsa 01 camocmiiinozo OnPayl0BAHHA.

CamocrTiitHa poOoTa mependaydae ONMpamroBaHHS JICKIIIHOTO MaTepiaidy, HMiATOTOBKY 10
MPAKTUYHUX 3aHATH, TEPErJIsA] PEKOMEHIOBAHOTO ayai0Bi3yaJbHOTO KOHTCHTY 3 BHKOHAHHSM
BIJIMOBIIHUX 3aBJIaHb. 3MICT Ta 0OCAT caMOCTiHHOI poOoTH moaaHo B Tabiuii. EdekTuBHICTH
CaMOCTIHHOT poOoTH 3700yBava BUINOI OCBITH BHKJIAIA4 BUSBISE HA MPAKTUYHUX 3aHATTSIX,
30KpeMa TiJl yac TeCTyBaHHs, Oecijl, TUCKYCiif, 0OroBOpeHHs MpOoOJeMHHX 3aB/iaHb Ta (QIiKCye B
3arajbHiil OLIHII 32 TEMY.

Tabnuys 3

KinbkicTh
rOAuH
oenna | zaouna

dopma | popma

IIuranna
IJISI CAMOCTIliHOTO
ONnpanoOBaHHS

Tema

1. OmpauroBaHHs JEKIIHHOTO MaTepiaiy.

2. IlinroroBka 110 MIPaKTUIHOI'O 3aHATTS.

3. Watch the video “What is sensory language?” (Konrad T.
What is sensory language? : [Video]. YouTube. 2020. URL.:
https://www.youtube.com/watch?v=vMX0-Vb4sgk) and carry
out the post-viewing tasks given below.

1. How does the author explain the relationship between
sensory language and imagery, and why are these terms often
used interchangeably in literary analysis?

16 18 2. According to the video, what is the psychological or
cognitive purpose of using sensory details? How do they help
the reader visualize and stay engaged with the narrative?

3. How does the video define onomatopoeia, and why is this
specific type of figurative language considered a powerful tool
for appealing to the reader’s sense of hearing?

4. The presenter emphasizes “showing rather than telling.”
Based on the examples provided (such as the swirling water or
the football-sized turtle), how do vivid verbs and direct
comparisons transform a general statement into a sensory

Tema 1.

The Scope
of Sensory
Linguistics.
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experience?

5. How does the author illustrate the use of similes and
metaphors to enhance sensory language? Explain how linking
an unfamiliar sensation to a familiar one helps ground the
reader’s understanding.

Tema 2.
The Basic
Concepts of
Sensory
Linguistics.

16

18

1. OmpairroBaHHs JIEKIIMHOTO MaTepiaiy.

2. ITigroToBKa 10 MPAKTUIHOTO 3aHSTT.

3. Watch the video “Sensation vs Perception” (Sensation vs
Perception : [Video] / Sensation vs Perception. YouTube.
2023. URL:
https://www.youtube.com/watch?v=XKVTGACcZ|28) and
carry out the post-viewing tasks given below.

1. How does the video define the fundamental difference
between sensation and perception?

2. What is transduction and why is it considered a critical step
in the sensory process?

3. In the context of the Dalmatian dog example, how does
prior knowledge influence our perception?

4. What are the main differences between bottom-up and top-
down processing according to the author?

5. How does the concept of naive realism contrast with the
way our brain actually processes information like edges and
colors?

Tema 3.

The Five
Senses Folk
Model.

16

18

1. OnparroBanHs NEKLIHHOTO MaTepiany.

2. IlinroroBka 110 MIPaKTUIHOI'O 3aHATTS.

3. Watch the video “Neuroscientist Explains the 34 Human
Senses You Were Never Taught” (Swart T. Neuroscientist
Explains the 34 Human Senses You Were Never Taught :
[Video] / Know Thyself Clips. YouTube. 2025. URL:
https://www.youtube.com/watch?v=Q3N6iGB0 _lo) and carry
out the post-viewing tasks given below.

1. Dr. Swart notes that umami was only scientifically
recognized in the 1980s, effectively doubling the linguistic
categories for taste from five to ten. How does the
introduction of new sensory nouns into a language change our
collective ability to perceive and describe reality?

2. The video discusses senses humans lack, like
echolocation or magnetoreception. When we use human
language to describe these non-human experiences, do we
limit our understanding by relying on metaphors from our own
five traditional senses?

3. Dr. Swart uses the Greek linguistic distinction between
objective and subjective time. How does the language we use
to describe time (e.g., “It feels like we just saw each other
yesterday”) serve as a linguistic label for our internal
chronosception?

4. The discussion covers synesthesia, where senses
overlap, such as “tasting music”. In linguistic terms, when we
use metaphors like a sweet melody or a sharp smell, are we
using dead metaphors, or are we describing a literal
synesthetic overlap in our sensory processing?

5. Dr. Swart divides the 34 senses into interoceptive and
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exteroceptive. How does our language’s heavy bias toward
exteroceptive words (colors, sounds, textures) shape our
reality compared to the relatively silent or vague language we
have for interoceptive states like stomach fullness?

Tema 4.
Sensory
Semiotics.

20

20

1. OnpatroBarHs JEKIIHHOTO MaTepiary.

2. [TinroroBka A0 MPAKTUYHOTO 3aHSITTS.

3. Watch the video “Understanding Your Sensory Code”
(Collier L. Understanding Your Sensory Code: [Video] /
TEDxWinchester. YouTube. 2024. URL:
https://www.youtube.com/watch?v=N2XdFRmTaiA) and
carry out the post-viewing tasks given below.

1. How does the concept of a sensory code relate to the
broader framework of semiotics, particularly in how we
interpret environmental stimuli as signs?

2. Professor Collier identifies three main sensory profiles:
sensory seekers, sensory avoiders, and low registration. How
might these different profiles influence an individual’s
communication style and linguistic choices?

3. The speaker mentions that “environments do not always
meet the needs of people with different sensory processing
abilities.” In your opinion, how can educational spaces be
redesigned to better accommodate diverse sensory codes?

4. How do our sensory needs change throughout the day (e.g.,
morning people vs. night owls), and what role does sensory
stimulation play in maintaining our cognitive alertness and
productivity?

5. Reflecting on the speaker’s final thought, why is it
important to understand and advocate for our own sensory
needs?

Tema 5.
Synesthesia
and
Metaphor.

20

22

1. OmpanroBaHHs JEKIIHHOTO MaTepiaiy.

2. IlinroroBka 110 MNPaKTUIHOI'O 3aHATTSL.

3. Watch the video “What Is Synesthesia and What Does It
Tell Us About Language?” (Radoeva |. What Is Synesthesia
and What Does It Tell Us About Language? : [Video] /
TEDXAUBG. YouTube. 2025. URL.:
https://www.youtube.com/watch?v=v6WCNHNQQg5g&t=325s)
and carry out the post-viewing tasks given below.

1. According to the speaker, what is the literal meaning of the
word “synesthesia” based on its Greek roots, and how does
this translate into the neurological experiences of individuals
like James Wannerton?

2. Radoeva identifies several core criteria used to diagnose
synesthesia, such as the fact that it is involuntary and
unidirectional. What do these terms mean in the context of a
synesthete’s experience, and why is consistency over time so
important for a diagnosis?

3. The video mentions that synesthetes often perform better
on visual search tasks and use their associations as a
mnemonic device. However, what are some of the social or
cognitive interferences a synesthete might face when their
internal associations conflict with the external world?

4. While synesthetic experiences are unique, the speaker
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notes that they are not random and often follow specific
patterns. How do factors like characteristic association words
(e.g., D for Dog) and acoustic properties (vowel sounds)
influence the colors that synesthetes assign to specific letters?
5. How does the concept of orthographic depth (the ease of
pronunciation versus spelling) explain why synesthetic rules
differ between languages like Spanish and English, and what
does this tell researchers about the relationship between
synesthesia and the language-learning process?

PazomMm: 88 96

InuBinyajibHe HAYKOBO-T0CTiIHE 3aBIAHHSA

[nnuBinyanbHe HayKOBO-IOCHIAHE 3aBJaHHS Ma€ 3a METy [OrJIuOJIeHHd i
YAOCKOHAJICHHS 3100yTHX KOMIIETCHTHOCTEH.

OO6paty Ist TOCHIHKEHHsI OPUTIHAIBHUI aHTJIOMOBHHUE Xya0XHil TBip (abo ¢parmeHt
o6csirom 90-100 cTopiHOK) Ta 3AIMCHUTH HOTO0 KOMILICKCHHM JTIHFTBOCEHCOPHMIA aHami3. PoboTa
nependavae BHUSBICHHS Ta CHUCTEMAaTH3allll0 OJMHHUIL MEPUEHTHUBHOI JEKCHUKU 32 OCHOBHHUMU
MOJyCaMH  COpUHHATTS  (Bi3yaJbHHM, ayjaiadbHUM, OJb(HAKTOPHUM, TyCTaTOPHHM Ta
TAKTHJIBHUAM) 13 TMOJAJIBIIAM aHAIi30M IXHBOTO aKCIOJOTiYHOro MOTeHIiany. 30Kpema,
HEOOX1/THO BH3HAYNUTH KOHOTATHBHE HAIIOBHEHHS CEHCOPHUX HOMIHAIINM Ta THIT IXHBOI OI[IHKU
(mo3uTHBHA, HEraTHBHA a00 HEWTpasibHA) Y KOHTEKCTI TBOpY. OKpeMy yBary CiiJl NPHIUIATH
iHTepIpeTalii SBHUII MOBHOI CHHECTe3il SK cHenu(piyHOro MexaHi3My MiKCEHCOPHOTO
NEpeHeceHHs, 10 BigoOpakae OCOONMBOCTI 1MIOCTHIIIO aBTopa Ta (OpMye MiTiCHUN
NEePLENTUBHUN 00pa3 TEKCTY.

Pesynbrati 1i€i po6oTH OPOpPMUTH y BapiaHTi 3B’s3HOrO TeKcTy y dopmati .doc i
HA/IICJIATH Ha eJICKTPOHHY CKPUHBKY HAyKOBO-TICaroriYHOTO MPAIliBHHUKA.

3a BUKOHAHHS 1HAMBIAYaIbHOTO HAYKOBO-IOCIITHOTO 3aBIAaHHs 3700yBad OCBITH MOXeE
orpuMaTH MakcumaibHO 30 Oais.

Kpurepii oniHi0OBaHHA iHAUBIYyaJIbHOI0 HAYKOBO-I0CJIIHOT0 3aBAaAHHS

27-30 6auaiB: 3m00yBay OCBITH TPOJEMOHCTPYBAaB TIHUOOKE PO3YMIHHS TeMH. AHaNi3
BUYEPITHUH, Kiacu(ikallis TOYHa, BUCHOBKH IIOJ0 CHHECTE311 Ta 1IIOCTHIIIO0 € CAMOCTIHHUMU Ta
HayKOBO OOTpyHTOBaHUMHU. TekcT opopmMiieHn 6e3/10TaHHO.

22-26 6aaiB: 3aBHaHHS BUKOHAHO B TOBHOMY 0O0Cs3i, aje € HE3HAYHI HETOYHOCTI B
kiacudikaiii OKpeMux MEepUENTUBHUX OJUHUIL a00 aHaII3 KOHOTAII Ma€ JIeNIo MOBEPXHEBUN
Xapakrep.

18-21 6an: PobGora MicTUTh aHadi3 OCHOBHHX MOJIYCIB, MpPOTE€ OMHC CHHECTE3il
¢dparmenTapuuil. [IpucyTHi N0OriyHI NOMMWIKM y BUKJaAl MaTepiany abo MOPYIIEHHS BUMOT 0
odopMIICHHS.

1-18 6aniB: 3aB1aHHA BUKOHAHO YaCTKOBO: BIICYTHSI CUCTEMAaTH3allis 32 MOJyCaMHu, HE
MIPOBEJICHO aKC10JIOTTYHUI aHalli3, abo BUOpaHMii MaTepiall He BIANOBIIAE TapaMeTpaM.

1V. ITosiTukAa OLiHIOBAHHSA

OcBiTHI# mporec Ta KOHTPOJb HOTO pe3yibTaTiB 3MIACHIOETHCS 3rigHO 3 [lomokeHHIM
IpO TOTOYHE Ta MiACYMKOBE OIIHIOBaHHS 3HaHb 3/100yBadiB BUIIOi OCBITH BOJIWHCHKOTO
HalllOHATBHOTO yHiBepcuteTy iMeHi Jleci Ykpainku. OrintoBanHs 3HaHb 30 BimOyBaeThes Mif
4ac MOTOYHOT'O KOHTPOJIIO 32 pe3ysibTaTaMHd BUKOHAHHS YCiX BHJIB PoOIT, ki nependayeHi
cunabycoM. MakcumanbHa KiIbKICTH OaniB, siky Moke HaOpatu 30 3a MOTOYHY HaBUYaIbHY
nisutbHicTh 3 OK, ne popma xonTpostto 3ainik —100 Gatis.

[Torounuii KOHTPOJH TPOBOAWTH BHKIAAa4 HA TPAKTUYHUX 3AHIATTAX TMPOTATOM
cemecTpy. MeToro MOTOYHOr0 KOHTPOJIIO € MEepeBipKa piBHA 3HaHb 3700yBada OCBITH Iif] dac
BUKOHAHHS PI3HOTO BUAY 3aBAaHb HA MPAKTHYHUX 3aHATTIX. MakcuMasbHa KUIbKICTh OaiB, Ky
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MOKe HAOpaTh CTYACHT Ha KOXKHOMY MpakTuIHOMY 3aHATTI — 10 Ganis. [IpomymeHi 3 moBakxHUX
NPUYUH 3aHATTS 3700yBa4 OCBITH Ma€ MOMJIMBICTh CKJIACTH BUKJIAJAaueBi B JTHI KOHCYJbTaIlil
YOPOIOBIK THOKHS ITIC/ISI BUXOY Ha HaBYAHHS.

KpuTtepii ouiHIOBaHHSI BUKOHAHHS 3aBaHb HA IPAKTHYHOMY 3aHATTI
(menna/3aouna gpopma 3100yTTSI OCBiTH)
Tabnuys 4

Baan KpuTtepii oniHioBaHHS HABYAJIBLHUX IO0CATHEHb 3100yBa4a 0CBiTH

9-10 | 3go0yBau BHIIOI OCBITH Ma€ CHCTeMHI, ITHMOOKI 3HaHHSA, BMie (opmymoBatu i
pO3B’s3yBaTH TpoOIEeMH, CaMOCTIHHO 3700yBaTH 1 BHKOPHUCTOBYBATH 1H(OpMAILiIO,
apryMEHTYBAaTH BIIACHI CyJDKEHHsI, MiJJICyMyBaTH CKa3aHe BUCHOBKaMH. 37100yBay BUIIOL
OCBITH BUIBHO BOJIOJII€ CHELiaJbHOIO TEPMIHOJIOTIEI0, IPAMOTHO UIIOCTPYE BiNOBIIbL
NPUKIIaJaM1, BMi€ KOMIUIEKCHO 3aCTOCOBYBATH 3HAHHS 3 1HIIMX OCBITHIX KOMIIOHEHTIB.

7-8 | 3mo0yBau BWIIOI OCBITM Ma€ JOCTaTHBO TIPYHTOBHI 3HAHHS, NMPAaBUIBHO 3aCTOCOBYE
BUBUYCHUN Marepiajl y CTaHJapTHUX CHUTYallisfX, YMIi€ aHali3yBaTH, BCTAHOBIOBATH
3B’SI3KM MIXK sSIBHINAMH, (pakTamu, pOOUTH BHCHOBKH. BiAmoBimb BWUYEpITHA, JIOTIYHA,
oOIpyHTOBaHa, aJjie 3 ICIKUMHA HETOYHOCTSIMHU.

5-6 | 3moOyBau BHINOI OCBITH JEMOHCTPYE TIOCEPEIHI 3HAHHS OCHOBHHUX IIOJIOXKCHb
HaBYAJILHOTO MaTepiany. BiamoBins y oMy 3afoBiibHa. 3100yBay BHUIOI OCBITH
3/IaTHUW aHaTi3yBaTH, MOPIBHIOBATH, POOUTH BUCHOBKH, HABOJAUTH OKPEMI NMPUKIIAIA HA
HiATBEPJKCHHS MEBHUX JyMOK, 3aCTOCOBYBAaTH BUBYCHHUI Martepiall y CTaHAApTHHUX
CUTYAITIsIX.

3-4 | 3mo0yBay BHILOI OCBITHM JEMOHCTPY€ HU3bKHI pIBEHb 3HaHb, 3/aTHUH YaCTKOBO
BIITBOPUTH MaTepiajd BIAMOBIMIHO 10 TEKCTy WiApyYHHMKA abo0 JIeKIlii BHKJIagava,
MOBTOPUTH 32 3pa3KOM IME€BHY OIEpaIlifo.

1-2 | 3mo0yBau BHIIOI OCBITH MOXE PO3PI3HATH 00’ €KT BUBUCHHS, (hparMEHTApHO BiITBOPIOE
HE3HauyHy YacTHHY HaBYAJIbHOIO Martepialy, 3 JOIOMOIOI BHKJIaJauya BUKOHYE
eJIeMEHTapHI 3aBIaHHS.

IMosiTuka moao akagemiunoi goOpouecHocti. Ilim uyac BUBYEHHS BHOIPKOBOTO
OCBITHBOTO KOMIIOHEHTa 3700yBaul OCBITM INMOBUHHI KepyBaTHCS MPUHIUIAMH aKaJIeMIYHOi
J00poUYecHOCTI (eTaabHO 3a NOKIMKaHHIM: Koleke akaneMivHOi 100podecHoCTi BonnHChKOTO
HAIIOHAIBHOTO VHiBepcuTeTy imeHi Jleci YKpalHKH) Ta BHKOHYBAaTH MepeadadcHi Chuiadycom
3aBJIaHHSI CAMOCTIHHO.

IMosiTuka moao feljaiiHiB Ta mepeckJajaHHsA. BinBigyBaHHS 3aHATH €
000B’s13k0BHM. SIKIIO 3100yBay OCBITH HE Bi/IBiIyBaB OKpeMi ayJUTOPHI 3aHATTS (3 MOBaKHHX
NPUYKH), Ha KOHCYJIBTALIAX BiH Ma€ MPABO BiMPAIOBATH MPOIMYIIEHI 3aHATTS Ta J0OpaTH Ty
KUIBKICTH 0aliiB, SIKy OyJ0 BM3HAY€HO Ha MPOMYLIEHI TeMU. Y pa3i HEMOXIUBOCTI CTyIEHTaM
04HO1 (popMU 3700y TTS OCBITH BIJBIYyBAaTH BCl ayAUTOPHI 3aHSTTA 3 00’ €EKTUBHUX IPUYUH, BOHU
CKJIaJIal0Th 1HAMBIAyalbHUH rpadik HaBUAHHS 3a JJO3BOJIOM MPOPEKTOPa 3 HABYAILHOI POOOTH Ta
pekpyrtauii. 3aBaanus, ki 30 BUKOHYE 13 MOPYLICHHSIM TEPMiHIB 37a4i 0€3 MOBaXXHUX MPUYUH,
OLIIHIOIOThCS Ha HIWKYY OWiHKY (75% Big MOXKIMBOI MaKCHMaJbHOI KiNBKOCTI OalliB 3a BH[
JISUTBHOCTI).

IMoaiTnka moao akanemiuHoi 1o0poyecHocTti. KogHa popma nopyiieHHs akaaeMigyHOl
J0OOPOYECHOCT] HE TOJIEPYETHCA.

Buznanusi pe3yJbTaTiB HaBYaHHA, 3100yTHX LLIAXOM (popmManbHOI, He(hOPMAIBLHOL
Ta/a60 iHdopMaIbHOI OCBITH perymoeThcsi [lOps/IKOM BU3HAHHS PE3YJIbTATIB HABYAHHS,
OTpUMaHUX y QopManbHii, HepopManabHiIM Ta iHQOpManbHIM OCBITI y BoJuMHCEKOMY
HallloHATBLHOMY VHiBepcuTeTi iMeHi Jleci Ykpainku. [1ix yac BUB4YEHHSI BUOIPKOBOTO OCBITHHOTO
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KoMmroHeHTa «CeHCOpHa JIHTBICTHKa», BH3HAIOTHCS pPE3yJbTaTH HAaBUAHHS, OTPUMaHi B
HedopMalbHii 0ocBiTI (MpodeciiiHi Kypcu/TpeHIHTH, OHJIaHH-0CBITa, CTAXXYBAaHHS TOIIO), SKi 3a
TEMaTHKOI0, 0OCATOM BHBYCHHS Ta 3MICTOM BIiJIMOBIAI0Th Kypcy «CeHCOpHa JIIHTBICTHKAa» K B
IIJIOMY, TaK i HOro OKpeMUM MOJYJISIM, TeMi (TeMam), 1o nepeadadeHi UM CHITadyCcoM.

HonarkoBi (0oHycHi) 6aym. 3 METOI CTUMYJIIOBAaHHS IONIYKOBO-AOCIIIHHIIBKOI Ta
HAYKOBOI JisUIBHOCTI 3700yBayaM OCBITH, fKi Opaiu ydacTb y poOOTi KOH(EpeHIiH, Kpyrimx
CTOJIIB, MATOTOBIII HAYKOBHUX ITyOJIIKAIlld TOIIO ¥ JOCATJIM 3HAYHMX PE3yJIbTATiB, MOXKE OyTH
OPUCY/DKCHO jJoaaTtkoBi (OoHycHI) Oayn, SIKi 3apaxOBYIOTHCS SK pe3yJbTaTd IMOTOYHOTO
KOHTPOJIIO. Y BHMAJAKY, SAKIIO 3J00yBadi OCBITM MalOTh OMyOJIiKOBaHI Te3W 1 CTaTTl 1 iX
npobjemMaTuka BiJIMOBIIa€ TEMATHIIl BUOIPKOBOT'O OCBITHHOI'O KOMIIOHEHTA 3TiHO 3 cuiadycom,
3100yBa4 OCBITH OTPUMYE JTOJATKOBI OaJM 10 MOTOYHOrO KOHTpOdtO: 3 Oamu — 3a Te3u
nonosini/HeaxoBy craTTio; 5 6aiiB — 3a ()aXxoBYy CTATTIO.

3a yMOBM BMHHMKHEHHs KOH(IIKTHHUX CHUTyaIlild, 37100yBa4 BHUIIOi OCBITH Ta BHKJIaaad
KepyrThCs [10JI0KEHHSM MMPO MOPSAOK 1 IPOIEAYPH BUpIilIeHHs: KOHMIIKTHUX cuTyariid y BHY
imeni Jleci Ykpainku, myHKT 5 «BperyntoBanHs KOH(DIIKTIB y HABYaTbHOMY IPOIIECI».

V. IlincymKoBHii KOHTPOJIb
[TizcymMKOBHIA KOHTPOJIb 3 BHOIPKOBOTO OCBITHROT'O KOMIIOHEHTA MPOBOAUTHECS Y (hopMi
3aj1iKy. 3a]iK BHKJIaJa4 BHCTABJISIE 33 Pe3yJIbTaTaMU MMOTOYHOI poOOTH 3a YMOBH, IO 3100yBay
OCBITM BHKOHaB Ti BUJM HaBYIbHOI poOOTH, $Ki BH3HAUYE€HO CHIIA0ycOM BHUOIPKOBOTO
OCBITHBOTO KOMIIOHEHTa. Y JaTy CKJIaJlaHHs 3ajJiKy BUKJIaJa4 3alKkCyE€ Yy BIJIOMICTH Cymy
NOTOYHUX OaiB, siKi 37100yBa4 ocBiTH HaOpaB mija yac moto4yHoi podoru (mkana Big 0 o 100
6aiiB). Y BHNAAKY, SKIIO 3700yBay OCBITH MPOTATOM MMOTOYHOI poOOTH HaOpaB MeHine sk 60
OaniB, BiH CKJIajga€ 3ajJiK IiJ 4Yac JIKBigaIil akageMigyHOi 3a00proBaHoCTi. Y IbOMY BHIIAAKY
Oanu, HaOpaHi miJ Yac MOTOYHOTO OI[IHIOBAHHS aHYJIBOBYIOThCS. MaKkcUMallbHa KIJIBKICTh OaliB
Ha 3aJIiK i yac JikBigamii akagemiuHoi 3a0oprosanocti — 100 Gais.
VI. IIxana omiHIOBaHHSA
Ilkana ouinwBanus (Makcumym — 100 6aiB)

Ouninka B 0aJjax JlinrBicTnyHa oninka

90-100

82-89
75-81 3apaxoBaHo

67-74
60-66

0-59 HeszapaxoBano (He0OXiIHE MepecKIIa aHH,)

Opi€HTOBHI MUTAHHA 10 3AJ1IKYy

What is sensory linguistics?
The five senses folk model.
The hierarchy of the senses.
What is sensory processing?

5. How do cultural and individual differences influence our perception of sensory
information?

6. What sensory information is available in language?

el el
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7. What are some of the challenges and limitations of using language to describe
sensory experiences?

8. Sensory adjectives.

9. Perception Verbs.

10. The fundamental principles of visual language.

11. The language of sound.

12. The linguistic expression of smells.

13. The language of touch.

14. The linguistic representation of taste.

15. Depicting sensory perceptions with icons.

16. Identifying perceptual qualities with indices.

17. Describing perceptual qualities with arbitrary symbols.

18. Synesthesia and metaphor.

19. Metaphor and simile.

20. The role of sensory words in persuasive description.

VI. PekomeHaoBaHa jiiTepaTypa Ta iHTepHeT-pecypcu
OcHoBHa JiiTepaTypa:
1. Winter B. Sensory  Linguistics. Language, perception and  metaphor.
Amsterdam/Philadelphia : John Benjamins Publishing Company 2019. 289 p.
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